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Abstract

Background With globalization, cultural appropriation issues are beginning to emerge. Especially,
there have been diverse conflicts about cultural appropriation in the fashion industry. The purpose
of this research is to investigate controversial issues of cultural appropriation in the field of fashion
and to clarify their meanings through the analysis of many cases regarding cultural appropriation in
contemporary fashion.

Methods First, this paper reviewed culture theorists' opinions and discussions in order to set
the analytical framework for actual cases. Second, it was essential to collect various magazines' news
stories that dealt with cultural appropriation in fashion since 2001. Based on earlier studies and
collected articles, this study intended to define and interpreted the diverse arguments surrounding
cultural appropriation in fashion design.

Results According to the case study, there are three major types of cultural appropriation in
fashion design. The first type is the appropriation of religious icons of indigenous communities. The
second type is the appropriation of traditional expressions. The third type is the mass consumption
of indigenous expressions as fashion trends. In terms of other case studies on fashion media images,
cultural appropriation can be divided into two classes: cultural appropriation by whitewashing and
cultural appropriation by unreasonable expressions. Judging from the many aspects of cultural
appropriation, the major critical issues are stereotypical standardization and mockery, wrong
reinterpretation and distortion, and consumption and looting.

Conclusions The people of the fashion industry should newly recognize and change the social
awareness in cultures. In many cases of fashion expression, what could be widely allowed in the
past might be no longer popularly justified in the view of cultural appropriation. The awareness
of contemporary change in cultural appropriation and a deeper understanding of its controversial
issues can be realized in the sustainable development of the fashion industry.
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1. M8

Al AFGALE o]l gt vl B0 2 Argh el A (Waters, 1995)= ‘Al AI2Kglobalization) €] 7i'd o]opd:
E A A dHU A AT 7 AR W5 olsie 4 9l T4 Zid el E Aolet sttt 17t Wk AlA
= 3 SR A A 24 7S HATO 24 9219 AAIE thestele Aol s A Roke] 9l
oA & TRt A Q9] Rt 23] HE ) O, 123l FEY £F 52 MESS 26k A @
BN AR AR 2 ol o]E R A AAE di R theket Ao B3] a3y} o] go] st
7k, E3 FAH I Qe olfr59] SA o= &2H] A-f(cultural appropriation)®] &A17F 3tk =
WollAl 3t £, 23t A8, 231 A8 TOoEE AgE= o] /92 55 A AAY ZF 3t @A vis
S HHA =R o7 W AL A
AA Y diEd G4t B, £33 ARl digt sHed JEe g5 £3F A 9 (LA
of thet M} AE, A3lF 59 A HofolA FHH R o]FolA gt} o]F HopolA= FAAY
(generic resource), ;ﬂ%xlﬂ(tradnwnal knowledge) 1 M5 E5} 8 JE(TCEs/EoF, Traditional Cultural
& AAH AL o2 QAISk= AA A 74A] wste] whet, oo
EH‘* HEfgtoUet Be 9 SupE 9}% o "41* FRAE AstL of g Al digt HAH =95 A5t

ZoltHKim, 2017). 53] A3 RAEL ARkt E A5 U1 ZAE o+ ek A9 1

FESHE QAo R draEstal thkoA 8ot HiAEok dA] o]eh 22 AA 9] Q14] B QIA|stal =2
EHOF o]},
oo & d+= Tt A FoF A AT FAR thHAA] Aok 314 Ao EAlol FFotaA sttt &
Y HS FE5HA H= AdigiA Rofoll 4719 Z3H A0 AlES Ao 2 AR A Al A AA
Ao g =AY} Be w3 AR Hitd A S FASkel= ol 54 T ol F flote] $4 &
3 Aol tigh o] 84 12E AlEstlet], E3tolE S-S0 g 9 A A wolA o MR YT
=9 s} 55 AH B2 3 Afol gigh At #4419 71REE nheskqint. 12 sjA-EAY 9 A
A, BAAE ez A T o] B3h4 Aqo| =dto] 71AEE A0S £ASIAT Al7]18 22 E 2001
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oigt Q14]o] 52 07 =9|57] AJARRE Al 13t Atolrh, AA| sjdZokel A 9] = Al ES B st
I FARHOE ofF FEA =Tho] dojut=AE Tty o E3tot A et APA+=L 7|6t
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3 ARt APHA o7 o &3t gt os) &2 A9 glo] BEdtE AMgste FHE He it
(Cambridge Dictionary, n.d.). Bt} ZAE Y& Adsi= 247 #5AA(Oxford Reference, n.d.)=
T3 ARE o E TR EAIRRE A, dEe@ A, A B B8E 7HA9) Aot AR Aist
Qe YuHA 02 HjALA] Tz HlulQl QFAof gt A1) A8 7]&ol=t] AHSEEE 11 oo 23}
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3 ARt 22 24 HOo g ARGH AW ofy ) 20417] S Y-S AW AG 9 2
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Foqes Bstolnt. 2% 069 AE-E EA(plagiarism), 2, A%, oFeo] ou) @rhe 2A] o
e e Aol

2544 g0 that BAA 141 Arfo] ol 2] therat Rool 4 27111 9lek. Q158kAt M= (Feld, 2000)
L e ATelSo] Eeotel dolold Faolmelztel aulEst o] elAA| e Btz RE oty
143 Flo] ATHZO ARAL APlo] 2T BE SopHET AR T S AL vt A
(Burke, 2009 o] 2f5t AH4lo] s} A5 0] AZAA ] Sobe fgoltt Hulol A 447 7153 4 Qe &

o] dAAY ot EH A4S E2 IHE ‘S| o2t Aottt T3k o|e FARE A0 2 A
5000 W7t A S A o2 29590 EaHE A4S A5 o] §3lgAInt I Aol disl] 4 ¢
oAl Aokd AE my o] 7] S-S A0 Bes] AATE FREA = Ak BEE 4 les
olok7]st3itt.

E35H8 Aol et ddie] A=A WSkE o] Zoldl A7l AASE thE gao] HAE HEHle A%
A7} wbcht Aluk(Shiva, 1997)2 58 ATt Alube QIzol|A] HolZl AM, & ARAIA| EZFA|AlS oF
S A AR 719 Tl A o] ekt koA ‘uh& el o o 2 Held Hneem) U B
AR E Aot A, ASA, AR AR AFEE o] gl 19959 vl 348719 1#| o] A(Grace
& Company)7t GUF & 71502 HEFSFS W0l 558 HASIL Avt= o|8 “AENLA(bio-
piracy) ol2ta WrGS| AAIA =4S Bed oA T At S5 HAFH Ut

ole} T2 EzFo| RHAFY o]qpet np I &2 AF A4 BT tigh AlAF =29 e o] A7|=HAL, Al
AR AR A 7)17HWIPO, World Intellectual Property Organization) 5781 913] o A= A3} Ax=
So] Bof ko] A =08 APsh= FolthKim, 2017). #&A Bzo] o5k 20174 68, A A4 189
A 27HEe] mlo g AT AAR A7 9] A342; HEIES 8]0 A= UN Y4871 oA 50 &
stoll thst AR5 FAoHL B BAES 4435 AT AL S7gthe v E4eE B9ttt 20019 H-E
AZHE o] =0l A Ezte] TAR]l, &, olop], 18| 1 AF LR 5] FAIF Eofel thet A ] &2
< o]Zoj= AR o]o] x| 11 UrkBird, 2017).

E3] A343 AR D3] 3]0 A AARARAAWIUCN, International Union for Conservation of
Nature and Natural Resources)2] 3737 A4 A1 93] 9147 of=2 5} v E(Mead, 2017)= B8 %ol
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3. CHofMof M71E 251 MR FoFd =2t
AAE A W 29H ARE AVE ARl AR AAE A B310] 9k Afe] =gte] 714t

e B AR ES 200195 £A59E o] 2FH o2 =3 7ARES tiREo] 20104 0|59 AER
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oleka @o] IEl vleiofo] MAa B o] t5o] A4214 welo] Golshdl o5d AAA A4e] B4
dleti 2344 A.4.9] AzH4o] teol Hrt, olo] Achuie] A71E Botd Ago s ek AL
o] kel Aot s dnlclole] ojul x| W Ale = FEste] Aeleld oha 2t

3.1, MM

94 94 g7tel Aol Uehd B34 A48 $9UR sk 1 ko] o) the3 2ol A A=

AA, & X] TeAY] T g AFel digt A AAESES Aaet Sl digh =jtolt} Fu @ AL
oF AAE Aol tishA ErtE A §lol AAF o7 At ook AR AHES 7P A TS AR
2 & & ok A2 FA(Guec)] 2018 F/W AL Wil Bddo] W& 23 Aof tisf Azt v
wrorthFigure 1-a). 552 Al EW(Sikh Turban)o] AlZ LSl A ghufj o] sfA HA|A 2|7} of] e} Ald]
oigt 7 9)eF Age] A olehs A& AFSHHA HdFAL, ATt B AgE FARM A JE Y B4R A
2het R g71A] EAIA 5 tHHosie, 2018). 9=F BT ZZE}o](Kokon to Zai)7}t oo E(lnuit) 9] S+
SAF S 2015 F/W A glolo]l &9 A9k T SHA 1R 7HA= EAIR 14E 4 Sithk(Figure
1-b). o]FolE FEA ol tiste] A4, B, AEE AlFdte 94 A=A A4 G4& 17He] A9M=R
AFESE Aiof| o] o] ER &2 AM FoE P TS et A% PQI= Aok AES} HIE 9
A 229 RS Fxolth FEFA 0] S2 HIE ARl o AlE9] wlE S A6k tHWatts,
2015).
7)o 9} A AL 7FA| L Q= vl A 2(Marine Serre)%
407 stEjobA dlFgt H A ] zto] v o] chFigure 1-¢). &
Zt= HE ot} uhel A2+ Q] Rl o] | KAy} v/\}ﬁ ER nd o d=§ 7t
259 FHE F9e dAAE Uedth FE322A4 A4 S Aok A Al
(Céline Semaan) @5]2| F-&7 AAJE50] =A| ALF] oA 28 ANE Fobs AW H LS Wil HdofA
vl A 29] gARle] tiste] 23 HAREA siHS 7571 % 5keit). o] A2 IAYE 20049 5
Wo A 515 hijab)T} 2] woll H= T 7159 BA] 28-S FASFH AL Yo7t 20109 ZFA 937}
Faol A UZtnigab) 2 F27Kburka)oh -2 A w & FAIgt v G ol ZAT ARl 9ict, Alwk
oA S1-GEA ¢ FEH T Aol 238 A 27} Welol7] wiizol, sjAA o 9171 Wiz
°“9] AAE 7] glizo] R5 5-8-H Ael2tal 45 thSemaan, 2018).
Al gt A4 Qu7h & gl A YA G ASol B3 AR ZAVEHS £PF R
Eﬂ, E3] 5919 tj#4 slo]Aetd R dej7l Ed = (dreadlocks)o] E-2 of| o]t} vk A|o]
(Marc Jacobs)®] 2017 S/S A Aol A& MA7Ex] s =g slojAetde] Wigl BEEo] tfA F745hH
FA7F =Sk Figure 1-d). E =2k mej7iehe o 1 AR AT AAEE Flo 2RAI7l= AEe
2 AZE 591 2319 Fo] A o|th(Patrick & Thompson, 2009). AHH|o]7} 2kAEta}2]HRastafarian)
53 A Fol Tl HAHAAT e BeF A= 71de] vle 2| Aot} A= niA Alo]FA
= F=A AE skgirh EdEE floj2 Bt fiide] HAd Akl °M°ﬂ‘: “]‘ﬂﬁ}‘:}. of QFEfuH|
(Junya Watanabe)2] 2016 S/S ‘a‘“i 7&“——‘!’801]*1 o]z} A5 AA A e, THE Zo uj |5} A
gk =gt glojE e Wel Rdo] A=t (Figure 1-e), o] FA| 52l E‘“ 1 glo] Edle=t
% otz el7te] AATH A5 AT o] F7F Fl07tel tisf tiF-2] vlwto] ZAtkMilligan, 2015).
T, AL S A 23 AR EAl= 5ol A9 FAV 2 23t F5A Ul AREI7E obd7Ee]
EAE dolA7|& gt G5 BHE of4Al(Ashish)9] 2017 §/S A2 W3l HE o] P37} Hof Q1% 9]
Al ¥l fpt(VishnwE A4 ot F8 353AE T 26ty W1Y(Bindi), ¥ Bl7Hmaang teeka) 5 ZHs Q1E2
AT AAESS Aot E3H AREA BEE WokrhFigure 1-f). £5] ok Hztol| of4]A] e}
(Ashish Gupta)= Fe] £419] IERIQdol% E-totar Wl melo] 7 Qo] @ =h A7} 52 ov] glo] 7}
TP 0T AE35 A diste] diFE2 ZotA £4421 9AS #ok5rHAhuja, 2016).
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EA, Bt A9 fate g FAZ A ESRdS A4 A9 B
(Victoria's Secret)] B2 o]t 22 9o 7 tEZH <l A=
AR a7 A AZH. IFH EWIEI HALE ASTrhe v stofl Aol A
EAUES] IR o 3at AAAEES W RE SE7H] gA G55 oBe 2T 0 & sl it
o] ofd 2|7} YRl I AES AE Eﬂi%—% R AR|7F WAL 7T 9] ofx eyt RIS o, 11
OWOH A% Qs 7ML A= itk W EgoF A|A50] 2010955 wisf 23H A/-E vdi=
=719 } 2 7|AEHE & B R oJstd B3] 201799 AL A% ERX| ] Bk n|g

] olt] ol AERA7A] 2H oA AR ¢lrh1 A8ste thFigure 2-a)Heller, 2017b).
olg|g £ LA ASES} Aol QoA FoluE(Louis Vuitton)? ATE =A% F33lt}, FolH|EL
2012 S/S A& 2] npabo](Maasai) Z @A o] o]of(Figure 2-b) 2017W % HolZe|719] #l4E(Lesotho) A
o 2] vfAE(Basotho)E HES #-8< A S A EHAchFigure 2-¢). HHAE FH7 2851 A3 ==
A G 2,4009EF H7]= 7H o] A=A Fol 1501 AHEEHHEAE ]2 HPEAE0] o]opy| & Ao}
W GFREE ST PAA HIARE R E FEN & AESTh AR A ftolde FolHlgo] Ht
AN Al o= A dake] P IS AR ofoF Frtar %6}‘%} W2 AFE, §9] ofze|7Rlo|2tar 5
o gigt o3l glo] uEdE IAE ARE 4= ¢l Aolv viAE £31o] 7hx]of tigt 141& 74| 1L
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SRR /B YN )

T &3k

AG9 olopr| & AGsluA she BH 02 AL ARES|oF gthe o] thJones, 2017).

E3] £ Ao ASES BAL AHHAAE 9F Esfo] tigh £50] RES A& =ejdie 4
&= Hdo] g8 F bl gick AdeEt WIE Y (Stella McCartney)2] 2018 S/S Z# A2 o] x] 2o} 5

o] Aolalzl Aol 14] of7let TAE (Ankara pringE LU 914 glo] Afet A0 R HHE Wk
(Figure 2-0, S AL 35 9o ohzel TAES welel ] AT Aol AT oI}
Aglolo wd 5 @ ¢ @uto] ohx sl wuolgld A & 5] Rnele Aol vdshglcHHeler,
20170, A Tory Burch) A e0] AL T2 SARFo] ABIE B oot 1 g9 o
o A2 AR GAHA e 0FE Wete] Bokd A4 dEA A4S WS = u 2018 2z
E Feio)E vERZ FAge] AAHo] g Fohjel AF TES T2 BAG AEe] SAREY
(Figure 2-¢), olo] tfsto] ol a7l 2Re Q7rg we AuMo|rta Avkste] Fuhioke] Bl B3 @ &
2el o] gre SohujolelSo] Fuke Ak a7akickButy, 2017). 8 B1F WSk ohtto(ames Anaya)
£ 979 GRlo] o) AL SUE AN Y L BAEE ARE FEdok Gy et ol Urke
(Navajo) 2l 0.2 /sl ¥, A9 Bo] 5 vl 7|4k BAE ofulol23E| A(Urban Outfitters)®] A&
53 2L A9E walth, UelE R olo] jstol A41A Ws) 242 4715 ATkBird, 2017).
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A, B2H0] AES2 BRI AR} Aglo] sj A4t e] ERER diif AHE7| % sk, 22 Al
kil 2 Aamgolds @A HERE =7t Y§o] FEET|E it ¢

FolE AAME ARAY 2015 F/W AlZof= Ayt BAHE fafojss
(Dsquared2)fe o]0l E o4& 402 AUMAS Aol th(Figure 3-a). A ER= dd Al29 9
&g ATNEH] Qlo] YUY AEY] e BRE S WworeH opde)rte] gt eHfd fE W
e A AckBrucculieri, 2015). Y571 o]40]

E9 AeES A IAY B oS et Eelad 5 A7 viA| ks 59 tAle] dis) diF
S Ao digh n|gp et vjdstqltt. 5] AHA eto]lES Dsquaw’ 2he ARo&E 275k =T
‘squaw’2h= Fol7t B8 P02 A Hu] Yl oZE RS o]Fflong EAF Ealof gk e
39-9oH A= ttoldso] AU R A AFE sfjof Yok Y A& EAMERA &
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Figure 3 Fashion Trends that are actually cultural appropriation

3. 2. Ij4ojciof

s Aol tiapelo] BaH4 W62 vkl Hgirhd e Hnke 7|35 A A9 olnlx] oA 5
AT A 02 o]o]A)7] whtolct. olelelE SHAMA ofc] Eeled shRol A B8] Eakd Aol v Ui
91 4217 fofsh ol £ Sefiiek of 83 Lfof ALolclol] olvl) Tl weht 2547 1
0] A 2 A S-S Ao k33t ol  HAR thiro] AHE 4 giek.

A, B Aol] D4 HAS W) 972 A0 AT 90 ehEolch B BE A5 A

of thopgel that a7k 2 elglg ol Beka ol s A 1A Hapo] EAIR. A 2 (Dion
2019 2152 A 0] AT B LG T Boba Afeh Lok 2017} FAI0] A3Eo] 9go] B

7‘ljl
At g&-2 WA F A5 A7) A olthcharreada)e]l 583k o143 7|4E o| AvFet - AHescaramuzas) =

=
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S gl wiQl oule AU 2 A(ennifer Lawrence)E AlSAtHFigure 4-a). o] F|Ag o] HAFAI 1 LR
upA g olghz ofZo] 2eple] A= Y FAhXA HA| 27 opd A olof|A] o]Fo]A w2 o]Eo
ORI} AvkS Hol -5 F&3Fth(Tempesta, 2018). HETHE EA19] & 19 vju]et AAl(Viviane
Sassen)Bl 7180 & o]Fol7l o] ]l FF-2 t]Zo] WA fARS AFCE ARPS B AR M50l
izt 253} Ao A5 P X3 AR A 52 A% HlH o] F v WAL WA IE
Hﬂﬂ o7 WAF A RETHHE SelA] A& AR S F7FE ARSI AL, AA WA 9] 4757 5
Aohe 5FIE FYsto] ZsHA.

Wl E] e (Valentino) @] A GA] IA| th22] ¢}, ojw] ofz2j71e] 47 Huk=E §F 2016 /S A A
T3 A9 =4 didtol HAY HaAlE e o]ojA] s A A Y 2l AlE Sl S ¥ &
314 Aol tigt =wke] g 4lo] Folo ‘2‘&—‘:7% 214 0}711 S5 let. A o]w| A= ofZ 7} Avke] ot
2(Amboseli) = H3H W wiato] npSofA] G =t iR Wel o HdSo] ofe]7te] HFRakol
Z3aE e 0] oS 9l A 9lgleH, i T2 T o &2 AFNlEo| B | £O0F 249
o7l &7t AR = ek Figure 4-b). 221de] B iS5 1o ofZ27A R E Wees %i o &
et 2= 9(cornrows) Fo] & g W2l o mEEo] A9 FUF
g 285 A dFvse] gEE| FH Ao wiA A =2
(Markovinovic, 2016).

BT Al elof Az strel AE B3 Ao =g A Wl FA9 Q[FELE 2 A7}
W}, B (Vogue) US 20179 3€3oll= vl=2] f9 24 L] S22 A(Karlie Kloss)7F G2 Alo]AR] Ala}
CHIA(SHIER) 3ok st fo] 2 S AET XS 2 & 9lthk(Figure 4-0). 53] $HE Fojl&= ol 714
AZo| Yt i A5 AR A4rt S0l A= 15 viEtRe £03 hy = x=E Hgt wigl A
oARe] B Fol AR olu| X7t FIAE T 2RI dige] ©AF} Hlgho] AR, B BEE FAe
SEA7L PlsHA B3H AdeS 1gsh bkl HAIZE A K Colon, 2017). Bl= «1 ol ofufj$-
v g2]gAMichelle Williams)= 1911 14 2] ot wlo] Y, ANAEE HoF= BEHO R oyt
(AnOther) 20134 #0152 Aw o] 5755 thFigure 4-d). o]l tiste] Qltj el o4& %lﬂ ‘Ji ] ApRl
2 IR 2T Wt of 2t A 03t A o E Hofob 219 dES T W AT vERFHIAE o
AL ARl ol o] e A ]l JANE ARAIZItHE Hl'do] Es=qtthRamsdale, 2013).

A AR Foll A e Eo] B ofg2 Wl 4o B34 Hf A7t 7P wizdebA A7 =& & i“’ st
Lo}, o] =22 2017 3 P2 K AAEH G v=9] § B A A o}t E(Gigi Hadid)= 72l
A BAzFAlo] 7153 MU R Aag 7 A Anol Gkl (Figure 4-¢) A& o]0 R 3}34 SHA A
SfASE s St St = Bt BT ofgho] oft] Bl = St B9 o] @ EutA| w|=2l AMd7to| B R o}
oA 511 ofgte] A Ax Hdo] B AAS BT 4= lrhal 515 o W2 ofg} o] 452 F5H
St vl= HERA sl E= ofghe] F&9 oA Eo] Zgoh= Y, sl disf ofsid 4 glrkal skl
oA Flell Batsteta stglct. FE&E A5 SIS fdolv o HHEt 4= gl= &
ZFZoA T A= B3 T8 obA| ordehe 37 EAIsHITHHolt, 2017).
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Figure 4 Cultural appropriation & Whitewashing
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EA, & A9 <1 E T5-ESke] AL AAAYA AR H-2] =To|t, o] Hli=g]F ] AA o AR
B Yo7} B st AA7IA] Zo] YWtk 20179 11¥3% K1 ofgh2 Hh#|o] =2 (Barbados) £419]
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